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out a disconnect in our symbiotic relationship with 

the natural world. She turns her attention to the 

animal, mineral and vegetable and presents it in the 

arena of consumerism.  Karalla's take on the subject 

matter is couched in a humanist Subtle Slur. The wit 

of the work is dry enough to make the point of 

“oddness” clear but it is phrased attractively and 

entices the second look.

 Straight Up Fat ideally is to be shown as a grid of 

back-lit transparencies which would make the 

translucent fat even fattier than in the two Subtle Slurs
dimensional photographs. Karalla has separated fat Cynthia Karalla - Fat Lands 
from the context of the body so that it is solely a 

substance. There is no attachment to personality, no The body of photographs titled Fat Lands (Part I, 
indication of gender, status, ethnicity, culture or Straight Up Fat, Part II, Specialty Designed Fat, and 
medical repercussions. Overweight conditions Part III, After Death Options) by Cynthia Karalla flies 
create physical side effects such as diabetes, loss of the subversive flag in Subtle Slurs with a flare that 
m o b i l i t y  o r  h e a r t  d i s e a s e  a s  w e l l a s  could be termed “sociological humanism”.
psychological/emotional side effects such as Karalla presents a different aspect of 
depression and lethargy. Fatness has become an sociological phenomena by examining it through 
acknowledged epidemic. Conversely, an aversion to the photographic medium. Karalla objectifies an 
fatness has been named the last allowable accepted sociological norm and in doing so points 



prejudice, producing activist groups speaking for 

the rights of “big” people. 

The preparation and serving of food has been 

traditionally in the female domain. It fell 

conveniently in with the tasks of child rearing which 

was historically situated in the home. Women 

shopped, cooked and nourished their families while 

men sourced the food. When food becomes overly 

abundant, affordable and easy to obtain; the doling 

out of amounts of food changes to reflect issues 

other than the utilitarian maintenance of the body in works titled Truffles $100,00o Per Kilo, $30,000,000 
order to sustain life. Restaurants, the manufacturing Bikini and $1,800,000 Dog Collar . 
of packaged food and fast-food chains tipped the After Death Options presents a picture where 
balance of portioning amounts of food. The personal beauty, symbolised as the floral is dying.
distribution of food veered away from the feminine Karalla has managed to separate the 
and into the hands of the masculine where it became emotionally charged subjects of fat and 
business, dependant on numbers and product consumerism and present them in a sufficiently 
results. The link between a trend for consumerism redeeming manner to take a humanist stance on the 
and the food industry caused a new generation of matter. Her theory that there is a correlation 
larger bodies. between over indulgence and consumerism is not 

Fat Lands takes place against a landscape of made didactically. Karalla puts it down gently with a 
materialistic gain in Specially Designed Fat with subtle slur.
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