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substance that is controversial as 
well.
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         Venice is a city that entrances, especially when arriving by boat across a 
luminous lagoon to the vista of  elegant, earth-toned, historical buildings at a 
comfortable level so that it is just a step from the wharf onto the stones of Venice 
before a deep satisfying plunge into disorientation. 
        Originally built around a series of grazing fields, the city streets extend outwards in 
romantically confusing configurations of campos and piazzas.  But the Venetian beauty 
is currently groaning under the weight of age and modernity as the hardwood pylons that 
hold up the 118 small islands that make up the city seem to be intent on returning to the 
nether realms of deep dank dirt. Venice is sinking as rubber boots are made higher to cope 
and the planks in San Marco become necessarily more numerous. In the more 
manageable months, waves from the passing cruise ships of tourists slosh over the 
ancient stones. The ships help to sustain the economy but impose on the infrastructure 
needed to support the floating hotels, dragging Venice down. 



          This slump in the spine of Venice is saddening, for due to her aforementioned light 
and beauty, as well as being home to the Venice Biennale, the world's most important 
exposition of international art, the Venetian experience is desirable. Artists, and culture 
hounds of all breeds, have loved Venice and still do. Throughout the ages, artists traveled 
to Venice from Europe and America, painting, drawing, studying, hoping to capture a 
private take on the noble city. Venice has been a stop on every aristocrat's or bohemian's 
'grand tour' and the desire to report on the experience ran alongside. Paintings 
commemorating visits (high or low) were made available to a less elite audience as the 
exclusivity of operating a wooden, stand-up, box camera became a prized pecuniary 
potential for Venetian entrepreneurs. The Brownie camera became a common item, and 
then the Polaroid. Today, with phone photos distributed across the globe, at the hit of a 
finger, Venice is processed and fed to millions. 



          In the screaming milieu of digital exposures and challenging media distractions, 
Alana Pierini brings the sensibility of a more considered process – the retro imaging of 
the Polaroid format. Then she becomes even more personal, adding paint to the intimacy 
of the small watery pictures. The mark-making is not only gestural; it takes a turn, 
becoming political with the addition of x's or scribbling repetitions obliterating the 
original takes. The hulking hull of that infamous cruise ship becomes a character in the 
narrative and Pierini's defiant handling protests. Hers is a dual positioning, living in two 
countries, Canada and Italy, and from that advanced perspective as concern gains a 
foothold, the imagery shows a natural defensive reaction against the overturning of 
beauty.



        Alana Pierini has chosen to clothe this presentation of opinion and 
endearment in a substance that is controversial as well. Plastic, so common as to 
be banal, encases each photograph like a waterproof specimen bag, drawing 
attention closer and peering through the polyurethane sheath becomes eerily 
similar to the intake of breath that would accompany the curious examination 
that the developing Polaroid, in its original iteration, once held. As the image 
comes into comprehension a range of emotions, from awe through sadness to an 
invigorating resolve, forms and Venice gains a voice.  
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